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MUSIC TEACHERS ARE DELIGHTED 

With the set of TEACHING PIECES, by E. L. ASHFORD. 

CAREFULLY GRADED. WELL FINGERED. DELIGHTFUL MUSIC. 

Before this series had been on the market two months, the various selections in the series had so woo 
their way, that teachers were writing to us claiming that they are among the ten best teaching pieces in 
tiieir respective grades'. Mrs. Ashford li as brought to her work many years of most successful teaching and 
a fertility of mind in the invention of easy, delightful melodies, given to very few composers of this class of 
music. Her schedule of the set is very bright and pleasing, but the music is even more so. 


Spring. 
First Grade. 


Summer. 
Second Grade. 

Autumn. 
Third Grade. 

Winter. 
Fourth Grade. 


THE MUSICAL, YEAR, 

fThe Snowdrop, Key of C......... $0 30 

| The Cuckoo, Key of G......... 30 

J The Spring Morning, Key of F. 40 

I D&uduuS, aeji uf G........... 30 

I The Millwheel, Duet for pupil and Teacher, Key of G.... 50 

(.Maypole Dance, Duet for pupil and teacher, Key of F. ... . 50 

f A Red, Red Rose, Key of A minor-....... 40 

I Hide and Seek, Duet for pupil and teacher, Key of C... 40 

Cherries Ripe, Key of F...... 60 

j Bobolink, Key of G. . ..... 40 

l Song of the Harvesters, Key of G—... 40 

C Golden Rod, Key of F .. 40 

] At Evening, Key of B-flat........... 50 

(An Autumn Reverie, Key of E-flat..... 50 

i Snowdrifts, Key of G.... 50 

< The Sleighride, Key of D..~....... 50 

lYuletide Bells, Key of G..... 50 



New Organ Instruction Books. 

ASHFORD’S ORGAN INSTRUCTOR. 


In Five Books. For Reed and Pipe Organ. 

FIRST BOOK NOW READY , 

Mrs. Ashford has a national reputation as a composer of sacred music, but it is not known generally 
that she is also a teacher of extraordinary efficiency and sucoess. She is an organist par excellence as well. 

As a skillful organist, a practical teacher, and a fertile and delightful composer she has almost ideal lit- * 
ness for the preparation of an organ instructor. 

Book No. 1 takes up organ playing at the very beginning and carries the pupil through the first grade. 
The clearness of the explanations and the carefully graded exercises, melodious and attractive, yet pre- j 
sonting but a single step in advance, each upon the other, will at once attract intelligent teachers, who j 
will be delighted to iDtrodnce it into their work. i 

It is issued in handsome style in sheet music size, 32 pages. The regular price is 75 cents, post-paid. I 
A single sample copy will be sent, post-paid, to any teacher for examination for 25 cents. Further 
orders at regular teachers’ rates. 

Special Discount to Teachers. 


The Barefoot Boy. 

A Sat of Teaching Places, 

By 

J. S. FEARIS. 

First Grade. 

Going Fishing, (March), Key of C.30 30 

At the Circus, (Polka), Key of F. 30 

Second Grade. 

In Endless Mischief, (Waltz) Key of G, SO 30 
Sleepy Head, (Slumber Song), Key of C, 30 

A very attractive series, well fingered 
and practical. Mr. Fearis is himself a 
teacher of large success, and many of his 
teaching pieces have been widely used. 
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List of Song-Books. ' 

FAITH AND PRAISE, by D. B. Towner. 

Our latest; issued under the direction of 
The Moody Bible Institute. 

MASTER’S CALL, by E. S. Lorenz, and 
others 

THE GOSPEL PILOT HYMNAL,, by D. B. 
Towner. 

VOICE OF MELODY, by E. S. Lorenz. 
WORK AND WORSHIP, by E. S. Lorenz. 
RICHES OF GRACE, by E. S. Lorenz. 

Priees of above books in any quantity, 

30 cents each, post-paid; 25 cents cad), l‘»y 
express, not prepaid. i 

SMALLER BOOKS. 

SOUL WINNER, No. 3. 

SOUL WINNER, No. 2. 

SOUL WINNER, No. 1. 

Price, 15 cents each, post-paid: Jfl0.no per 
hundred, by express, not prepaid. 


DON [55 PLAY DANCE MUSIC IN CHURCH! 

Tk<» rknrrk A collection of seven arrangements of distinctively religious music 

1 nc VdlUiLll uruiesird. for ten instruments and organ or piano. The limitations of the 

amateur voluntary church orchestra have been carefully kept in mind. Dignified and worthy, yet 
melodious and easy, these selections are sure to please the congregation. Great pains have been 
taken so that with only organ (or piano) and violin, or flute or clarionet, or cornet, the resulting 
music is still fine. Of course the whole number of instruments will make the best music. But if any 
of these three—the bass, ’cello, or the trombone—is present with either violin, flute, or clarionet, the 
music can be pleasingly rendered. This music is entirely appropriate for church servioe, having 
been written expressly for such use originally. None of it is difficult—some of it very easy. Great 
pains have been taken in the selection of the music, and we believe it will be found available to an 
unusual degree. TABLE OF CONTENTS, 

. f "Gebet”.... L. Beethoven 3. “Nuptial March”. E. L. Ashford 

A -1 “Allegretto". . E. L. Ashford 4. “March in C”. Ft. M. Peters 

2 “From Conquest Unto Conquest”.... * f “Among the Lilies". E. S. Lorenz 

.... . Ant. Ed. Batiste \ “The Lord is Our Refuge” . J. L. BaUman 

The arrangment has been made for flrst«and second violin, viola, ’cello, bass, flute, clarionet, first 
and second cornet, trombone, and organ fir piano. 

PlilCES-For full set or parts, including d|rgan, 38-00. Separate—Organ, 50 cents; other separate 
parts, 25 cents. The pieces are also issueq separately in five numbers, as indicated in table of con¬ 
tents, at the following prices for any pnemuraber: Full set of parts, including organ, 31.00; organ 
part, 25 cents; other separate parts, 15 cent$i. Manujcript arrangements for other Instruments, S2.50 
each part of the whole volume. Any nuifjber, each part, 60 cents. These prices are net. 


(gilt grofer <gr folg. 

2>er 2&trc!)encI)or. 

(Sine aJionatSfdjjrift ben ©eutfdpSltmerilamfcijen $irc£)en>©f)dren geroibmet. 3tebigiert non (Sbimmb ©. 
£orenj. 

1. ©ie ©rofje foil ntonatlidj roenigftenS fedjjeljn DrofpDftao ©eiten ©Ijormuftc umfajfen. 3u= 
tpetlen foil fie bier ober ac|t ©eiien meljr fiir Siseinacbteu, Dfiern, ic. bringen. 

2. ©et fiefefioff foil roenigftenS jroei ©eiten umfaffen unb biefer roirb tyauptfadjlid) au§ prattifdjen 
imb niifctidjen 2i>infen befte^en. 

3. ©ie SlWufif roirb nteifteus amerifanifdj fein, obroofft roir ofterS etroa3 $rifdf)e§ unb 5Reue§ auS beuD 
fd&en Duellen fc^opfen roerben. ©ie foil iittmer ben fyd^igfeitcit unb SBebiirfiiiffeit unferee fjiefigen (SI)ore 
angemeffen fein, Ieicf>t, fdjroungfjaft, unb ntelobioS, ofpie better in baS ©eiefite unb SBanale pi finfen. .©ie 
beliebteften amerifanifd&en dontponifteu roerben mil ifjreit beften Gnmpofitionett pertreten fein, unb in 
alien 33ejiel)ungen roirb bie Slit^roabl ber ^ieber eiite gute unb praftifdje fein. 

4. ©er VreiS ift fel>r mcifiig urib ermogli^t bit Slnfcfjaffung biefer ©efirift fiir jeben Sfjor. 11.00 fiir 
einjelne Unterfdfriften, fiinf ober tnefjr an tine Slbbreffe @ 90 §eut§. ©injelne Stommerii, 12 (5ent3 ba£ 
©turf, $1.15 ba3 ©u$enb, portofrei. 

2>eber UttterfdEjreiber belonunt eine (Sinbanb^becfe frei! 


THEE LORENZ PUBLISHING OOIVI F=>AI\I X, 

NEW YORK. ' DAYTON, OHIO. CHICAGO, 























E. L. ASHFORD, - - - - - . - Editor 

KARL K. LORENZ, - - - Assistant Editor 

THE LORENZ PUBLISHING CO., Publishers 

ISSUED EVERY TWO MONTHS. 

Terms of Subscription: 

$1.50 per year; Single Number, 35 cents. 

Advertising Rates, 

$1.50 per Inch of Fourteen Agate Lines. 

All communications to the editor should be addressed 
“Care of Vanderbilt University, Nashville, Tenn.” 

7W7AV, 1903. 


THE TIME TO PRACTICE. 

Most organists find it difficult to get sufficient 
practice during the week to give them the comfort¬ 
able feeling of being “equal to the occasion” when 
the Sunday services roll around, and as a consequence, 
they are compelled to repeat, again and again, the 
preludes and postludes that have been doing service 
for many years. One of the principal obstacles in 
the way of regular practice during the winter season 
is the fact that only on Sunday is the church warm 
enough to allow one to remain in it any length of 
time without great discomfort and the danger ot 
contracting severe cold. On the other hand, if 
requires a goodly amount of enthusiasm to do any 
genuine, hard practice in mid-summer, a season of 
the year when the most active and energetic musician 
feels his love for the divine art at a low ebb, and the 
question of how to keep comfortably cool assumes an 
! importance that leaves “studies in pedal phrasing” 

! and new voluntaries quite in the shade. 

Evidently then, the best seasons for regular and 
! effective practice are the Spring and Autumn months, 

[ and if our organists would plan the work systematically 
| for these seasons, they could accomplish much in the 
| way of preparing fresh music for the rest of the year. 

| The first step ought to be taken during the winter, 

| when a large number of voluntaries requiring an extra 
amount of practice should be read through at home, 
j and the most pleasing ones selected for further study. 

! These can be practiced on the piano until they are 
| finger-perfect. (It would be still better if they were 
committed to memory, as this procedure does away 
with turning the music when at the organ, and leaves 
the hands free for changes of registration.) During 
the long winter evenings it would not be difficult to 
become familiar with twenty-five or thirty numbers, 
that is, the notes, time, movement, expression, etc. 


When this part of the work is done, and the pieces are 
taken to the organ for trial, the next step should be to 
practice the pedal parts separately and quite slowly. 
While doing this, the hands may be given a little 
drill in opening and closing the stops as indicated. 
The organist who carries out this plan faithfully will 
be delighted with the result, and find himself able, 
by its means, to add a considerable number of organ 
pieces to his repertoire, as the hands, having become 
quite familiar with the part for the manuals, will do the 
work almost unconsiously, leaving the mind free for 
registration and pedaling. If the weather becomes 
too warm before the alloted work has been accom¬ 
plished, an occasional practice on the piano of the 
“left-over” numbers will keep them fresh and in good 
trim for the autumn, when they can be polished up for 
public service. The important point is to decide upon 
a plan, and then carry it out in a systematic way. 

E. L. A. 


A PLEA FOR ACCOMPANISTS, 

A great deal has been said and written regarding 
the poor and inartistic work of accompanists. In many 
cases, their work is inferior to their ability. The reasons 
why, I will endeavour to state in as few words as 
possible. First, I wish to suggest to the soloists one 
remedy—the Golden Rule. Take this every day, in 
small or large doses, as the occasion demands, and you 
will reap a great reward in securing better work. 

I am an accompanist myself; naturally my heart 
goes out to all my fellow-sufferers. They, I know, will 
be glad to have their side presented. If I could change 
and be a soloist for a few years, I should remember the 
days ‘ ‘beyond recall’' and live my life according to the 
above rule, expressed again in these words : 

“Does any man wound thee? 

If so, take unto thyself the kind of pain 

That thou mayst ne’er inflict it on another spirit.” 

We accompanists are anxious to work faithfully in 
the effort to keep pace with progressive art; but impo¬ 
sition is hard to bear. We all desire success, but this 
comes only through united effort and consideration, 
combined with musical education. May this unity be 
accomplished soon, for “Art is long, and 'rime is 
fleeting.” My private opinion is, of course, worth a 
great deal to me. The only weight I expect it to have 
with the class for which it is expressed is to cause them 
to think. This step will at least lay the corner stone 
for better things. 

The principal reason for the non-existence of 
sympathy between soloists and accompanists, is the lack 
of consideration shown by the former for the latter. I 
refer now only to the equally good on both sides, those 


working together at the same time, and by soloists I j 
mean those requiring the service of an accompanist. ! 
Accompanists should, above all, be musically gifted. 
They should, moreover, be thorough students, theoret¬ 
ically and technically ; they should be able to read 
rapidly, and should be full of sympathy in following the 
soloist. But even the best cannot be artistic, and read 
rapidly, and follow perfectly a difficult work at a 
moment’s notice. They cannot, with credit to them¬ 
selves, transpose a difficult, unknown composition at 
sight, whenever they are requested to do so. The 
soloists who really do unto the accompanist what they 
would have done to them, and are then given poor 
work, have my sanction (and that of all of my fellow- 
workers) to use all the strong language required to j 
: express their righteous wrath. The following incidents, 
experienced by two friends, are true. They are but 
two out of hundreds within my knowledge. 

A young lady was to sing at a very artistic concert. 
Her carefully-studied, long-prepared selection was a 
difficult one. She knew that Miss T. was to play it for 
her. Miss T. waited every day for the music ; unlike 
a bad penny, it never turned up. The concert night 
arrived, and Miss T. reached the hall in a state of great 
nervous excitement. The singer, full of confidence in 
her well-learned piece, confronted her with, “1 did not 
; send the music because you were so well known as a 
fine accompanist.” The remark was intended to be 
kind, but Miss T. gazed at the cadenzas and octave 
passages with a sinking heart, feeling as Tom Sawyer 
did when he attended his own funeral. The imitations 
and themes in all their significance arose before her. I 
Somehow, her high strung condition enabled her to j 
; possess unusual concentration, and there were no ! 

noticeable mistakes. When “all was over” she returned 
1 to her home to pass a nervous, sleepless night. The 
■ singer arose refreshed, and read the account of her suc- 
: cess in the daily press, with but a passing glance at the 
i uncomplimentary words regarding her accompanist. 

: The Golden Rule had evidently never been written in 
her Book of Life! j 

Two Symphony men were to play at a certain 
concert. Although familiar with the name and address 
of the accompanist, Mr. H., they lived oblivious of 
his existence until the concert day arrived. They 
then sent him word that they would “run over” their 
pieces with him just before the concert. One sympa¬ 
thises with Mr. H. in wishing that something would 
“run over” the men instead. On this occasion two , 
; different compositions are given him, each in a difficult ! 
j key. Running passages, octave work, and glorious 
i places for effects and colouring (over which his soul 
| would revel at another time) now almost drive him to : 

' despair. Unlike Caesar, he cannot do several things j 
at once, at least, not at sight. In many places,therefore, j 







the patience of the soloist is severely tried. At the 
close, they accept the compliments they receive with 
Uriah Heep humility, explaining, however, that “Mr. 
H.’s poor work upset them many times.” 

O temporal O mores / How can we expect 
“perfect harmony and sympathy” ’twixt such as these? 
Were I a Beethoven, with the language of a Shake¬ 
speare, perhaps this magazine would allow me several 
pages in which to express the “thoughts that arise in 
me” at such instances. We love our art; we have 
sacrificed many dear things for this dearer one, and it 
is no joy to us to sacrifice this on occasions when we 
just “get through” without a fall. Many sins have we 
forgiven, oh, soloist! but we, as well as the proverbial 
worm, may turn, and will, when you are thoughtless 
and unjust, and responsible for such errors. 

“ Search thine own heart, 

What paineth thee in others 
In thyself may be,” 

can be applied by any artist to another. 

Let all who enter into the sacred realm of music, 
“reverently, discreetly, advisedly, soberly, in the fear 
of God.” try to observe the Golden Rule. The result 
will add nobility to art as well as to character 

Many perplexities will be cleared away, without 
our waiting for the world to end, and music will become 
in all truth the “speech of angels.” 

K. S. Davis, in The Nonconformist. 


ORGAN TUNING. 

In flue pipes, generally speaking, if the discrepancy 
of pitch is more than a slight waver, or if a quality of a 
tone is very dissimilar to that of the neighboring ones, 
the pipe is either choked up with dirt, or else dirt, 
which was in it when last tuned, has blown out. In 
either case the pipe must be regulated , that is, brought 
to match its neighbors in quality and in power, before 
it can be tuned. 

Pipes blowing their octave, or their fifth, may be 
brought back to their pitch by slightly closing the foot, 
or by pressing in the upper lip. Very often this defect 
arises from the pipe’s having been driven down the 
mouth by a heavy-handed or hasty tuner. If so, 
straighten the pipe by rolling it on a board, applying 
pressure gently. Set the mouth with a bit of flat wood 
shaped like a wedge (not an ordinary steel knife), and 
tune with great care. 

Sympathy. 

If any pipe, correctly in tune with its own octave 
in the same stop, wavers when used in conjunction with 


another stop, there is sympathy. Try if turning, one or 
both, of the offending pipes will cure this ; otherwise 
never, on any account, turn a pipe to speak in a differ¬ 
ent direction from that in which it was “planted” by 
the builder. 

Do not on any account touch a pipe which serves 
as a common bass to two stops, unless it is very much 
out of tune. If so, draw the two stops that have it in 
common, and tune, leaving it a trifle sharp. It then 
will not be offensively flat when speaking on one stop 
onlv. 

Reed Pipes. 

Reed stops rarely remain in tune long, thus re¬ 
quiring frequent attention. In the case of organs in 
remote places, or of such as are not under the regular 
care of a builder, organists must be content only to use 
the reeds for a short time after the periodical visit of the 
tuner, unless they are able at least to “knock them into 
tune” whenever they become unbearable. 

The pitch of a reed pipe is modified by a wire, 
which lengthens or shortens the vibrating part of the 
tongue. When the wire is knocked upward—this is 
done by hitting the crook which is provided for that 
purpose—the tongue is lengthened, and consequently 
the pitch is flattened. The contrary will ensue if the 
wire is depressed by hitting it downward, as in driving 
a nail 

The tongue or vibrator cannot be absolutely 
straight, as it would not speak at all. The less curved 
the tongue is, the more prompt its speech will be. The 
more curved, the slower its speech, but the gain of 
power is enormous, as the amplitude of vibration is thus 
increased. 

If the pipe is silent, presupposing that reed and 
barrel are scrupulously clean, either the tongue is not 
sufficiently curved or is curved so much as to blow and 
not vibrate. 

If the note is weak, the tongue requires to be 
curved. If it is slow or too loud, the tongue must be 
straightened. 

Tongues which are twisted, even though it be 
only an infiinitesimal degree, will either refuse to give 
the note desired or will produce most extraordinary 
sounds. They must be thrown away and new ones 
placed in their stead. 

The most minute attention to details and absolute 
cleanliness are necessary. Reed pipes must never be 
blown with the mouth. And, generally speaking, so 
much skill and experience are necessary whenever any¬ 
thing beyond tuning is attempted that it is questionable 
whether it is wise for a non-professional person to 
attempt more. 

J. W. Hinton, in “ Organ Construction ,’ £ 


TUNING REEDS. j 

A correspondent asks for information on the above ] 
subject, saying; “Owing to the severe cold to which j 
some of our organs are subject, where churches are not | 
heated during the week,when the reeds are always more ! 
or less out of tune, it would certainly be a most useful j 
thing for organists to be able at least temporarily to j 
tune a few of the most turbulent stops so that the 
service of the day could be rendered at least fairly well.” 

The reeds are the most sensitive and delicate part 

think twice before touching them unless one has a 
thorough knowledge of their properties. However, 
sometimes a little attention from a delicate hand will | 
greatly improve the tone of a pipe or cause a silent reed I 
to speak and be of some use. j 

If a reed is silent it may be due to several causes, 
the principal of which are: dirt on the tongue, or the | 
tuning-wire is driven down too far, or the tongue is out 
of place. On removing the pipe take off the boot and 
see if any dirt is visible ; in which case a thin piece of ! 
clean paper passed gently over the tongue and between 
the tongue and the reed will oftentimes correct the trouble. 

If this is of no avail, place the pipe in its position 
and with a screw-driver or some other long and some- | 
what weighty tool slightly strike the tuning-wire from | 
below, thus driving it up till the pipe speaks ; then tune ! 
it by driving it back again, striking it, always gently, j 
on top of the tuning-wire. When the pipe is in tune | 
try it in comparison with the pipes above and below for 
power, as the tuning-wire not only tunes the reed, but i 
regulates the power of the tone. Sometimes the reed j 
will become silent, as the tongue is driven down before j 
the pipe is quite in tune ; in such cases if the tone is not | 
too loud the pipe can be tuned by raising or lowering j 
the bell on top of the pipe, or if there is no bell by j 
raising or lowering the tuning-slit at the top of the pipe. j 

If the reed is very refractory and does not respond j 
to this treatment the boot should be removed, and by j 
holding the reed up on a level with the eyes see if the j 
tongue is square in its position, and if the tongue curls ! 
up a little and evenly as it should. To remove the | 
tongue draw the tuning-wire down off the tongue and 
remove the little wooden peg which holds it in place j 
with a knife. The tongue can then be thoroughly 
cleaned with a piece of clean tissuepaper and replaced. 
One should be careful that the tongue is replaced 
squarely over the slit in the reed and fastened in tightly. j 

All the above operations are dangerous unless one ! 
is very careful and particular not to do too much, and 
many reeds have been spoiled by careless tinkering ! 
of thoughtless operators. With care and judgment j 
one can many times bring a refractory reed into line, j 
while a litlle rough handling will completely spoil it for j 
all time. E. E. Truett, in The Etude, j 
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HOLY, HOLY, HOLY. 

FOR TRINITY SUNDAY. 
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THE AMERICAN BOOK OF VOLUNTARIES. LONG DESIRED. OFTEN CALLED FOR. 

ASHFORD’S HYMN VOLUNTARIES 

FOR PIPE AND REED ORGANS. 

With a thorough knowledge of harmony and counterpoint, and with a fertile and tasteful mastery of their resources, this writer, 
by her charm, her freshness, her ehurehliness, her practical sense of fitness, her experienced recognition of the limitations of actual 
church service, lias won a unique place in the hearts of cultivated organists everywhere. In “Hymn Voluntaries" all these character¬ 
istics are found at their best. In the first place, the themes will appeal to our American congregations. These hymn-tunes are sug¬ 
gestive of religious life and work, and are associated with the temlerest and most solemn experiences. Then the freshness and va¬ 
riety of the treatment will attract and charm. Nothing quite so scholarly, so ferUle, so delightful, has ever been attempted, and 
this series stands alone in American music. We give herewith the titles of these transcriptions for the church organ, and we believe 
the list, will convince every organist that he needs to add this volume to his stock of voluntary books. 

LIST OE HYMNS TRANSCRIBED, 


Abide with Me. Jerusalem, the Golden. Refuge. (Jesus, Lover of IV 

Asleep in Jesus, (Funeral.) Joy to the World. ^Christmas.) Rock of Ages. 

Avison (Christmas.) Just as I Am. Softly Now the Light of Da 

Christ the Lord is Risen To-Day. (Easter.) Lead, Kindly Light. (Funeral.) Spanish Hymn. 

■Come, Ye Disconsolate. Lenox. Sun of My Soul- 

Bin’Feste Burg. Lord, Dismiss Us. Sweet Hour of Prayer. 

Evening Hymn. My Faith Looks up to Thee. The Old Hundredth. 

From Greenland’s Icy Mountains. Nearer, My God, to Thee. The Sweet By and By. 

God Be with You. Nun Danket Alle Gott. Wir Glauhen All an Einen < 

Holy, Holy, Holy. Oh, Come, All Ye Faithful. (Christmas.) And others. 

I Love to Tell the Story. Onward, Christian Soldiers. 

I’m a Pilgrim. Pass Me not. 

Printed on fine paper from engraved plates, and bound strongly and in flexible cloth that can be rolled. 
PRICE, ijSl.OO, POST-PAID, 


Refuge. (Jesus, Lover of My Soul.) 

Rock of Ages. 

Softly Now the Light of Day. (Seymour.) 
Spanish Hymn. 

Sun of My Soul. 

Sweet Hour of Prayer. 

The Old Hundredth. 

The Sweet By and By. 

Wir Glauhen All an Einen Gott. 

And others. 


SHEET MUSlC.-Scicred. 


E. L. Ashford. 

NEARER MY HOME. Solo for medium voice (c sharp to 

JESUS/Lf/VEROF MY SOUL.' ’sbloYor'liigh' voice"".’."."’* 

JUST AS I am. Solo for low voice. 

CROSSING THE BAR. Duet for tenor (G sharp to E flat) 

and alto (a to B flat).*.. 

THE KING OF LOVE. Trio, with solos for soprano, tenor 

and baritone... 

RESIGNATION. Solo for low voice (a to D). 

DEAR REFUGE OF MY WEARY SOUL. Solo for low 

voice (b flat to E flat)... 

THY WILL BE DONE. Solo for high voice (E to g / . 

HEAR US, LORD. Two editions; for high and low voice.. 
I’M A PILGRIM. Two editions; for high and low voice... 
LEAD ME ARIGHT. Two editions; for high and low voice 

W. J. Baltzell. 

THE RETURN. Solo for high voice.... . 

Arthur Berridge. 

A SACRED SONG CYCLE. For solos for medium voice. 
HO-iE FOR MERCY. SWEET CANAAN. DO WHAT 
THOU WILT. MY BROTHER’S KEEPER... 

W. L. Blumenschein. 

THE LORD IS IN HIS PLACE. Duet for tenor (Fto g) and 

bass (G to d).. 

BLESSED ARE THE UNDEFILED IN HEART. Duet, for 
soprano and alto. 

Andrew J. Boex. 

I CANNOT FIND THE STARS TO-NIGHT. Two editions; 

for high and low voice.. 

THE MIGHTY KING. Two editions; high voice (d to G) 
low (c to F)......... 

Herbert Botting. 

GOD IS OUR HOPE. Solo for low voice fa to D). 

RISE UP, MY LOVE. Solo for high voiee (d U G).. 

H. P. Danks. 

I WOULD NOT LIVE ALWAY. Solo for high voice and 

quartet..;.„. 

MY SAVIOR THOU. Solo for high voice (d to F). 

MY SAVIOR. Solo for high voice. 

WHY SO FAR FROM THEE. Solo for high- voice and 

quartet.... 

Chas. M. Davis. 

LONGING. Solo for high voice (D to g). 

BLISSFUL NAME Duet for soprano and alto. 

WEARY OF EARTH. Duet for soprano (d to g) and alto 
(a to D)... .... 


ASHAMED OF JESUS. Duet for soprano or tenor and alto 
Caryl Florio- 

FOR GOD SO LOVED THE WORLD. Solo for high voice 
(d to g). 

Chas. H. Gabriel. 

JUST AS I AM. Duet for tenor and soprano. , 

THAT ALL THY MERCIES MAY BE SEEN. Quartet 
with solos for all parts. , 

W. W. Gilchrist. 

INTO T1IE TOMB OF AGES PAST. Solo for medium voice 
(a toF). 

N. K. GriggS. 

H ASTE TO THE MOUNT OF THE LORD. Solo for low 

voice... 

THE COMING OF HIS FEET. Quartet and full chorus ... 

J. Wesley Hughes. 

ROCK OF MY REFUGE. Solo for high voice fd to g). 

LOVE’S ASSURANCE. Duet for soprano (E flat to g flat) 
and baritone (b flat to E flat). 

Karl W. Kern. 

SABBATH BELLS ARE CALLING. Duet for soprano and 
alto. 

E. S. Lorenz. 

IF HE SHOULD COME. Solo for medium voice (b to EL- 

DAUGHTER OF ZION. Baritone solo (G to d). 

AT EVENTIDE. Solo for low voice (c to D). 

WHEN THE TIDE COMES IN. Solo for medium voice (d 

to F) .• ... . .... . 

WHEN I SURVEY THE WONDROUS CROSS. Solo for 

medium voice .... ... 

WITH A SHEPHERD’S CARE. ' Duct for soprano (d to F 

sharp) and tenor (C sharp to g) . 

BEYOND LI FE’S EVENING STAR. Duet for soprano and 

tenor. ... „ . . 

SINCE BABY BELLE WENT HOME. Solo for medium 

1 voice (d to P) and quartet. Suitable for funerals .. 

SHALL RUM OR RIGHTEOUSNESS RULE? Solo and 

ouartet, . . ... .. 

AS THE LIGHT OF THE MORNING. Missionary solo 

and quartet. 

Mendelssohn. 

EVER WITH THEE. Solo, duet and quartet. 

Arthur W. Nelson. 

1 STRETCH MY HANDS TO THEE. Solo for high voice 
(d to g).... 

J. A. Parks. 

WHEN SHADOWS GATHER. Solo for low voice. 


H. W. Porter. 

I WILL GIVE YOU REST. Duet for soprano (E to F) and 

alto (g to 0)....50 

P A- Sehnecker. 

APPROACH THE MERCY SEAT. Solo for high voice (E 

to a) ..., .*10 

WHILK THEE I SEEK. Duet for soprano and alto.. -00 

Franz Schubert. 

HE LFADS ARIGHT. Solo for low voice.85 

W. F. Sudds. 

I LOVE TO TELL THE STORY. Solo for low voice and 

quartet. 40 

LEAD, KINDLY LIGHT. Solo for high voice (c to g).40 

J. P. Vance. 

ONE DAY NEARER HOME. Solo for high voice.50 

SECULAR. 

N. K. Griggs. 

THE COWBOY. Solo.a) 

VESPER CRADLESONG. Solo.30 

BELLS O’ THE BONNIE BLUE. Solo and quartet.35 

J A Pstirks 

MAMMY’S HUSH ‘A’ BY. Solo and quartet...40 

J. P. Vance. 

BLIND MAN’S BUFF. Solo. 60 

THE OLD FARM BELL. Solo...;. .60 

THE BUGLE SONG. Baritone solo and cornet obligato.. .50 

Kfrllalt off from list prices on above to Choir Leaders, Organists, and 
Music Teachers. 

AN IMMENSE THE OPfiANKT A Bi-Monthly Journal 
SUCCESS- IIIC UIvvIAnioI. Devoted to the Organ. 

Edited by E. L. Ashford. Assisted by E. 8. Lorenz. 

This journal now appears every two months in regular sheet- 
music size, but oblong in form, and contains thirty-two pages each 
issue, ft is printed on good, strong paper, in beautiful, legible 
type, and in every way in fine mechanical shape. 

The music consists of the choicest writings of French, German, 
and English organ-music composers, such as Battman, Andrfi, 
Tritant, Leybach, Guilmant, Rinck, Scotson Clark, and many 
others, with such ample additions from the best American com¬ 
posers as makes the periodical not only the richest supply of or¬ 
gan music possible, but also strictly up to date, and American. 
Mrs. Ashford, of course, enriches i t.s pages with her own composi¬ 
tions to a considerable extent, and so assures all lovers of her mu¬ 
sic that the American side of the new journal will be rich with 
beautiful and available music. With manyyearsof experience as 
church organist, Mrs. Ashford knows the needs of the average 
church organist, and has at her disposal the best music in the 
world to meet them. 

The music is given on two staves, With ad libitum ped a I notes, in¬ 
dicated. Time, expression, and registration are carefully marked. 
The requirements of both pipe ancl reed organs are fully met. A 
limited amount of reading matter—hints and suggestions that are 
helpful—are furnished by the editor and others. 

Subscription Price: $1.50 per year. Single numbers, S5c. per copy. 
Four successive numbers $ 1 . 00 . Fo f re>e samples sent. 

We will send a copy for examination, to be returned unsoiled in 
original packing tube post-paid, if not accepted, and subscription 
not sent within t hirty days. 

A FINE SERIES OF ORGAN VOLUNTARY BOOKS. 

The Organ Treasury No. 3. The Organ Treasury No. 1. The Organ Treasury No 2. 
Ashford’s Organ Voluntaries No. 2. Ashford’s Organ Voluntaries No. 1. 

The following points characterize these organ books, and we be¬ 
lieve tbey will appeal to intelligent organists everywhere, 
whether they play a Reed ora Pipe Organ. 

1. The music is the most attractive issued in Europe and Ameri¬ 
ca. 2. It is selected from the standpoint of actual use in church 
service. 3. These books contain the original compositions of E. 
L. Ashford, without question the most prominent, and successful 
writer of practical and attractive organ music in America. 4. They 
contain her seriesof organ transcriptions of favorite chnrcli tunes, 
which have been so enthusiastically received by organists all over 
the country, and which make ideal American Organ Voluntaries. 
5. These books are most carefully edited, with suggested registra¬ 
tion that must prove helpful. 6. They are printed from engraved 
plates on good paper, and very strongly, flexibly and beautifully 
bound in cloth and leather. 7. The prices, are very low, so low 
that they are net—t. e., not subject to discount. 

192 pages, oblong shape, full sheet-music size. Price, $2.00, post-paid. 


THE LORENZ PUBLISHING CO., 

DAYTON, OHIO 


NEW YORK, 


CHICAGO. 



































Anthem Treasures. 

A Collection of Easy Anthems and Simple Choir Pieces 
Carefully Selected by E. S. Lorenz from the 
Writings of Thirty Popular Composers. 

Our editor has gone over our vast resources, and with the 
greatest care has selected the choicest easy numbers we con¬ 
trol. The needs of the untrained choir, just beginning its work, 
lias been steadily kept in nuind. Curbed! tor has made a book 
whose music is not only easy, but attractive end beautiful. It 
contains‘22*1 pages, is nicely printed and strongly bound. 

Price, 75 cents per copy, post-paid ; $7.50 per dozen by ex¬ 
press, charges not prepaid. 

A Single Sample Copy will be sent post-paid for 40 cents. 
More must be paid for at regular rates. 

The Harp of David. 

Edited by DR. J. B. HERBERT, 

Assisted by the Foremost Writers of the Country. 

• This collection of Psalm anthems excels all previous books 
of like character in the following important particulars: 

1. It contains a large number .of fresh anthems from the pen 
of Dr. Herbert, one of the strongest and most original anthem 
writers in the country. 

2. This book contains a larger variety of authorship than 
any Psalm anthem book ever issued. 

3. The book is planned to meet the actual specific needs of 
church choirs. There is no padding. Every piece counts. 

This Psalm anthem book contains 192 pages, large, octavo size, 
with good type. It is well printed and substantially bound. 
Price, 75 cents per copy, post-paid;$7.50 per doz. by” express. 


CnpAial f)ffar* A single sample copy of each of the three 
opcuioi UIIGli preceding anthem books sent, post-paid;for 
#1.25. Subsequent orders must be paid for at regular rates. 

OTHER ANTHEm BOOKS. ' 

The Anthem King. The Young People’s Choir. 

/ The Anthem Prize. The Gloria. 

60 cents per copy, post-paid; $6.00 per dozen by express, 
not prepaid. 


WHICH WILL WIN? ^ 

A Friendly Contest Between the Blue and the White. 

BOTH ARE GAINING IN CIRCULATION! 


“THE BLUE.” 

THE, CHOIR LEADER. 

Edited by E. S. LORENZ. 

E. L. ASHFORD and P. A. SCHNECKER, Associate Editors., 

This Journal started seven years ago, with no circulation and 
with an easy grade of inusic. It now has a larger circulation than 
any like journal in the world published by others, and its music 
lias risen to a high grade, that the mosturtistic musicians can sing 
and hear with pleasure, in educational value it lias had no peer, for 
hundreds of choirs have gone up in elevation of taste and in ex¬ 
ecutive ability witb.it. The style is artistic, but the grade of diffi¬ 
culty is always practicable for volunteer choirs fit’ some training. 
The authors are of the highest standing a'-d furnish their best 
compositions. We accept nothing less. The church year finds 
constant recognition, while occasional subjects—sueh as Evening, 
Temperance, Missionary, Funeral—are supplied. Every want of 
the choir that can be foreseen is met. The < boir Leader^ is indis¬ 
pensable to the running of a high grade chords choir. / 


“THE WHITE.” 

THE, CHOIR HERALD. 

Edited by E S. LORENZ. 

CHAS. H. GABRIEL and L. 0. EMERSON, Associate Editors. 

This Journal is planned to meet the needs of volunteer choirs of 
less training, whether found in city or village. It has easy music 
of a rhythmical order that will please popular congregations. Wo' 
endeavor to secure the very best music, the most attractive, the 
most impressive, that can be secured in this grade. Our authors 
rre the most popular, whether editorial or contributing. The Je¬ 
suit is that in four years we built up a circulation exceeding that 
of any like journal in the world. It supplies every need for regu¬ 
lar and special occasions in good time. It gives hints on choir 
work and voieeculture of great value. It reminds of work to be 
done. It criticises foolish plans and inspiresa right spirit in choir 
work. In short, there is no book or journal that will be so useful to 
a partly trained chorus as is this. Every piece counts. There is no 
‘•filling in.” The result is, few of our choirs buy any other music. 


WHY OUR SUBSCRIBERS ARE ENTHUSIASTIC. 


Edited by E. L ASHFORD. 224 Pages. 22 Authors. .56 Numbers. 

Mrs. Ashford's many admirers will be delighted to secure a 
book expressing her exquisite.taste and practical sense of the 
act ual needs of American Church Choirs. M rs. Ashford herself 
is represented by a large number of her choicest compositions 
—about one-fourth of the book—but is assisted by a corps of 
the most popular writers in the w<<rld. The prices are low. 
75 cents per copy, post-paid; #7.f>0 per dozen, express charges un¬ 
paid. These prices are net, the usual discount to choirs having 
already been made. 


Ashford’s Anthems. 

A Collection of New Anthems Composed and Edited 
by E. L. ASHFORD. 

Mrs. Ashford’s book was prepared of entirely new music 
from her own pen and that of others. Here she is found at her 
very best, and t hos’e who admire and enjov her music—and -who 
does not?—will miss a great treat if this brilliant collection ia 
hot added to the choir's resources. Price, 50 cents per., copy, 
post-paid; #5.00 per dozen by express, charges not paid 


X. VALUE. 

“The journal is.a welcome periodical in our midst; it is the best 
we have ever been able to select” Jacob E. Reiaoehl, Pa. 

“We have been using your publications for five years, both the 
Deader and Heraid, and would how be very unwilling to return to 
the old-time music as found in anthem books. 

F. H. BroadfieJjD, N. Y. 

2. FRESHNESS OF MUSIC. 

“We appreciate it [The Choir Leader] for the inspiration it gives 
us in the freshness of its music.” W. S. Crouse, lmt. 

“The music [of the Herald] is fresh and new every month, and 
We need never give our audiences anything “stale.” 

Rev J. G. Miller, Ohio. 

3. MUSIC FOR SPECIAL OCCASIONS. . 

“When Christmas, Easter, and other special seasons come around 
we find our music ready for us [in the Herald], and exactly adapted 
to our needs.” Miss Bessie B. Hill, Ind. 

“Then the music for special occasions, such as Easter, Christmas, 
etc., is a very important Hem. This class of music'comes early 
enough [in the Leader] so that it can be learned before having.to 
render it, and we find in our ease that we are always watching for I 
the special music.” F. D. VogeLgesang, Ohio. J 

4. STANDING OF AUTHOR - ). 

“It is specially pleasant to me to note the number of prominent 
writers who regularly contribute to The Choir Leader.” 

... • C. F. Buckman, Ill. j 

“Resides it [the music in The Choir Herald] is composed by the 
very best authors.”- 1 

Choir of the First Presbyterian Church, Remington, Ind. i 


5. DISCUSSIONS ON CHOIR-LEADING AND VOICE-PRODUCTION. 

“The part that helps us most of all is the suggestions for the im¬ 
provement of the voice, breathing, and the general work of the 
choir.” D. C. Lawrance, Ohio. 

“I can say that I take great delight in its editorials and notes on 
the music.” Geo. A. Crosby, Pa. 

6. FORM-A MONTHLY. 

“Conies with thecharrn of a new interest every month. I wouldn’t 
have my choir have a bound anthem book.” 

Edward H. Kistlek, Pa. 

“The Choir Leader is just what we need; being fresh every month, 
it brings new inspiration and interest.” 

„ J. P. Raumeister, Ill. 

7. EFFECT ON CHOIR. 

“We subscribed for it when our choir of fifteen was in chaos, and 
your little Leader has brought order out of it.” 

Roscoe Alexander^ Ohio. 

“There has been more interest in our church work, and espe¬ 
cially in the choir, since we have been using the Herald.” 

W. J. Hyatt, Ohio. 

8. COST. 

“We take 20 copies, which cost us 810.00 per annum [old-price;- 
at new price, $13.00 ]. The same amount and quality of music could 
not be secured in any other form for a cent less than #50.00.” *' 

. C. E. Uhlek, Ill. 

“Desire to'State that you'are at liberty to cohtintie my subscrip¬ 
tion to Tlie Choir Leader, no matter what the adVafice may be fory , 
each subscription.” , H. F. Faber, Fa. 


PRICES OF THESE JOURNALS. 

Single subscription, 90 cents each. In clubs of five to nine, 75 cents each. In clubs of tell and over, 65 ceiits each. 

Binders free to annual subscribers when cash is paid. -- 

Sample of either journal sent on application. 

THE WHITE IS TEMPORARILY AHEAD. 


SHALL ITT- REMAIN SO? 


Mew york. 


XHK L-OF2EISI^ F^UBLiSHINQ COMPANY, 


DAYTON, OHIO. 







